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Painting Like the Impressionists Bruce Yardley 2021-07 Impressionism, an art
movement pioneered by a handful of avant-garde painters based in Paris in the 1870s,
gave academic oil painting a vivacity and spontaneity it had previously lacked, and
remains to this day the single most popular style of art for gallery-goers and amateur
painters alike. This elegantly-written book, by a professional artist and scholar, is both
an instructional guide to incorporating Impressionist techniques into your own painting,
and an illuminating investigation into how those first Impressionists actually painted
their pictures. As such, it will fascinate both the painter and the art historian. This new
book provides detailed advice on paints, brushes and canvas, as used by the original
Impressionists and still widely available today. It discusses the process of making an
Impressionist painting from initial vision to final completion and analyses the role of
composition, light and tone, color and paint handling. Finally, it gives an overview of the
subject matter most closely associated with the Impressionists.
Monet, Nature Into Art John House 1986 Analyzes the career of the artist responsible
for the public image of Impressionism, focusing on the evolution in Monet's painting
technique and execution and relating it to his ideas, experiences, and the contexts in

which he worked
Art in Literature, Literature in Art in 19th Century France Emilie Sitzia 2011-12-08 The
traditional relationship between painting and literature underwent a profound change in
nineteenth-century France. Painting progressively asserted its independence from
literature as it liberated itself from narrative obligations whilst interrogating the concept
of subject matter itself. Simultaneously the influence of art on the writing styles of
authors increased and the character of the artist established itself as a recurring motif
in French literature. This book offers a panoramic review of the relationship between art
and literature in nineteenth-century France. By means of a series of case studies
chosen from key moments throughout the nineteenth century, the aim of this study is to
provide a focused analysis of specific examples of this relationship, revealing both its
multifaceted nature as well as offering a panorama of the development of this on-going
and increasingly complex cultural relationship. From Jacques Louis David’s irreverence
for classical texts to Victor Hugo’s graphic works, from Edouard Manet’s illustrations to
Vincent Van Gogh’s paintings of books, from Honoré de Balzac’s Unknown
Masterpiece to Joris-Karl Huysmans’s A Rebours, this interdisciplinary investigation of
the links between literature and art in France throws new light on both fields of creative
endeavour during a critical phase of France’s cultural history.
Painting the Impressionist Landscape Lois Griffel 2009-01 Portrait Painting Atelier
provides serious artists with a course of instruction that demonstrates in step-by-step

detail the old masters' technique of layering paint over a toned-ground surface, a
process that builds from the transparent dark areas to the more densely painted lights.
In this method, the tone of the ground serves to unify the overall painting as well as
optically influencing the thinly applied layers of pigment, creating the effect of a
beautiful glow that illuminates the skin tones and achieves a soft blending of colour
tones.
Impressionist Painting Mark Powell-Jones 1979 Impressionism and the subsequent
development of Post-Impressionism together constitute one of the major artistic
innovations since the Renaissance. Mark Powell-Jones shows how novel ideas of the
period about painting techniques, brushstrokes, canvas, light, subject matter,
expression, realism, photography, the aim of painting and the role of the artist, all laid
the foundations of modern art. The authoritative text takes into account new research in
art history. Over 100 full-color illustrations are complemented by tinted information
panels providing specific reference to each major painting, its background and critical
interpretations. Among the artists in this book are Boudin, Monet, Pissarro, Manet,
Degas, Sisley, Cézanne, Morisot, Renoir, Gauguin, Van Gogh, Seurat, ToulouseLautrec, Vuillard, and Bonnard.--Publisher description.
The Art of the Impressionists Scott Reyburn 1988 "This survey explores the
atmosphere in mid-19th century Paris and the struggle of artists who wanted to break
away from the Romantic and realist traditions. The sections are divided as follows:

painting in Paris in the 1860s, Impressionist landscape painting, Impressionists up to
the first group exhibition, March-May 1874 (the Salon des Refuses), 'high'
Impressionism in the mid-to late 1870s, the problems of Post-Impressionis (late 1870s1880s) and the wider influence of Impressionism in the late 19th cnetury. The work of
the major artists, Monet, Boudin, Cassatt, Constable, Manet Morisot, Cezanne and
Sisley is analysed and illustrated in detail and placed in the context of new techniques
in painting and new methods in pigment production.
American Painters on Technique Lance Mayer 2013 This second volume in the
American Painter's on Technique series is the first overview of an important but largely
unknown aspect of American art from 1860 to 1945. The study is based primarily on
firsthand descriptions of the materials and techniques that artists used to make
paintings. The book is into two parts: 1860 to 1910 and 1910 to 1945. Between 1860
and 1910, the predominant theme is the increased number of Americans who traveled
to Europe for instruction, resulting in an explosion of transplanted techniques. The
period 1910 to 1945, was marked by a fundamental change in the attitudes of painters
toward their materials. An epilogue summarizes the lessons American painters'
experiences over 250 years can hold for contemporary artists interested in the longterm
preservation of their paintings.
Rivals and Conspirators Fae Brauer 2014-07-08 Once the State-run Salon in Paris
closed, an array of independent Salons mushroomed starting with the French Artists

Salon and Women’s Salon in 1881 followed by the Independent Artists’ Salon, National
Salon of Fine Arts and Autumn Salon. Offering an unparalleled choice of art identities
and alliances, together with undreamed-of opportunities for sales, commissions, prizes
and art criticism, these great Salons guaranteed the centripetal and centrifugal power of
Paris as the “modern art centre”. Lured by the prospect of being exhibited annually in
Salons the size of Biennales today, a huge number and national diversity of artists,
from the Australian Rupert Bunny to the Spaniards Pablo Picasso and Juan Gris,
flocked to Paris. Yet by no means were these Salons equal in power, nor did they work
consensually to forge this “modern art centre”. Formed on the basis of their different
cultural politics, constantly they rivalled one another for State acquisitions and
commissions, exhibition places and spaces, awards, and every other means of
enhancing their legitimacy. By no means were the avant-garde salons those that most
succeeded. Instead, as this culturo-political history demonstrates, the French Artists’
and National Fine Art Salons were the most successful, with the genderist French
Artists' Salon being the most powerful and “official”. Despite the renown today of NeoImpressionism, Art Nouveau, Fauvism, Cubism and Orphism, the most powerful artists
in this “modern art centre” were not Sonia Delaunay, Émile Gallé, Paul Signac, Henri
Matisse or even Picasso but such Academicians as Léon Bonnat, William Bouguereau,
Fernand Cormon, Edouard Detaille, Gabriel Ferrier, Jean-Paul Laurens, Luc-Oliver
Merson and Aimé Morot, who exhibited at the “official” Salon supported by the

machinery of the State. In its exposure of the rivalry, conflict and struggle between the
Salons and their artists, this is an unprecedented history of dissension. It also exposes
how, just below the welcoming internationalist veneer of this “modern art centre”,
intense persecutionist paranoia lay festering. Whenever France’s “civilizing mission”
seemed culturally, commercially or colonially threatened, it erupted in waves of
nationalist xenophobia turning artistic rivalry into bitter enmity. In exposing how rivals
became transmuted into conspirators, ultimately this book reveals a paradox resonant
in histories that celebrate the international triumph of French modern art: that this
magnetic “centre”, which began by welcoming international modernists, ended by
attacking them for undermining its cultural supremacy, contaminating its “civilizing
mission” and politically persecuting the very modernist culture for which it has received
historical renown.
Painting Methods of the Impressionists Bernard Dunstan 1976
Look Closer 2021 "...Introduces children aged 8 and above to the most acclaimed
artists of French Impressionism, including Claude Monet, Pierre-Auguste Renoir,
Camille Pissarro and Paul Cézanne. Featuring works drawn from the collection of the
Museum of Fine Arts, Boston, this book encourages children to look closely at
Impressionist paintings and learn about the artists and their ideas. Engaging texts and
practical activities inspire young art enthusiasts to experiment with colour, composition
and painting techniques, and create their own drawings and paintings...' -- publisher's

website.
Georges Seurat: 80 Drawings Narim Bender 2015-02-20 An important PostImpressionist French painter, Georges Seurat moved away from the apparent
spontaneity and rapidity of Impressionism and developed a structured, more
monumental art to depict modern urban life. Seurat studied avant-garde painting
techniques, especially Impressionism and the latest scientific theories pertaining to light
and color. From 1885 to 1886 he developed the divisionist depicting. This new style,
which consisted of systematically applied small touches of un-modulated color, was
based on contemporary optical theories of color relationships. For several of his large
compositions, Seurat painted many small studies. For his study drawings hee used
black Conté crayon to create gradations of tone on the textured paper, achieving
effects akin to those in his pointillist paintings, in which he juxtaposed dots of pure
colors that blended optically to produce another color.
Impressionist Painting, Its Genesis and Development Wynford Dewhurst 1904 An
excellent overview of the Impressionist movement, from its early influences of English
landscapes by J.M.W. Turner and John Constable to the major Impressionist artists
living and working in Paris. This volume includes illustrations, portraits and information
about the significant painters from this period including Édouard Manet, Claude Monet,
Camille Pissarro and August Renoir. Also included are lesser-known Impressionist
painters such as Alfred Sisley, J.F. Raffaelli, Emile Claus and Childe Hassam. Written

by English artist Wynford Dewhurst, this book was the first significant account of the
Impressionist movement to be published in English. The author dedicated the
publication to Claude Monet, who inspired his own art.
Painting Light Iris Schaefer 2008 Uses modern technology to explore the techniques
used by Impressionist and Postimpressionist artists, discover the quality of light in their
paintings, and analyze the conditions present when the paintings were created.
Impressionism John I. Clancy 2003 Defining an artistic era or movement is often a
difficult task, as one tries to group individualistic expressions and artwork under one
broad brush. Such is the case with impressionism, which culls together the art of a
multitude of painters in the mid-19th century, including Monet, Cézanne, Renoir,
Degas, and van Gogh. Basically, impressionism involved the shedding of traditional
painting methods. The subjects of art were taken from everyday life, as opposed to the
pages of mythology and history. In addition, each artist painted to express feelings of
the moment instead of hewing to time-honoured standards. This description of
impressionism, obviously, is quite broad and can apply to a wide array of styles.
Nonetheless, it remains a very important school in the annals of art. Any current or
budding art aficionado should become familiar with the impressionist movement and its
impact on the art world. This book presents a sweeping study of this artistic period,
from its origins to its manifestations in the works of some of art history's most revered
painters. Following this overview is a substantial and selective bibliography, featuring

access through author, title, and subject indexes.
Historical Painting Techniques, Materials, and Studio Practice Arie Wallert 1995-08-24
Bridging the fields of conservation, art history, and museum curating, this volume
contains the principal papers from an international symposium titled "Historical Painting
Techniques, Materials, and Studio Practice" at the University of Leiden in Amsterdam,
Netherlands, from June 26 to 29, 1995. The symposium—designed for art historians,
conservators, conservation scientists, and museum curators worldwide—was organized
by the Department of Art History at the University of Leiden and the Art History
Department of the Central Research Laboratory for Objects of Art and Science in
Amsterdam. Twenty-five contributors representing museums and conservation
institutions throughout the world provide recent research on historical painting
techniques, including wall painting and polychrome sculpture. Topics cover the latest
art historical research and scientific analyses of original techniques and materials, as
well as historical sources, such as medieval treatises and descriptions of painting
techniques in historical literature. Chapters include the painting methods of Rembrandt
and Vermeer, Dutch 17th-century landscape painting, wall paintings in English
churches, Chinese paintings on paper and canvas, and Tibetan thangkas. Color plates
and black-and-white photographs illustrate works from the Middle Ages to the 20th
century.
The Art of Impressionism (in Acq) Anthea Callen 2000 "This important book is the first

full-scale exploration of Impressionist technique. Focusing on the easel-painted work of
Monet, Pissarro, Renoir, Cezanne, Cassatt, Morisot, Caillebotte, Sisley and Degas in
the period before 1900, it places their methods and materials in a historical perspective
and evaluates their origins, novelty and meanings within the visual formation of urban
modernity. Drawing on scientific studies of pigments and materials, artists' treatises,
colormens' [sic] archives, and contemporary and modern accounts, Anthea Callen
demonstrates how raw materials and paintings are profoundly interdependent. She
analyses the material constituents of oil painting and the complex processes of 'making'
entailed in all aspects of artistic production, discussing in particular oil painting methods
for landscapists and the impact of plein air light on figure painting, studio practice and
display"--Publisher's description.
How Can I Inspire My Painting Class? Rachel Shirley 2011-06-14 Lesson Plan Ideas
for Oil Painting in Post Compulsory Education & an Essential Guide to TeachingHow
can I inspire my art class? A question many art teachers may ask themselves at one
time or another, either because of lack of experience or a mental block.Indeed, having
comprehensive knowledge of oil painting or being an eminent artist does not
necessarily make a good art teacher or one that inspires students to paint. The
important matter of how people learn is equally as important, and for this reason, this
book is really in two parts: a guide to oil painting and a guide to teaching.This book is
designed for the oil painting teacher, whether a newbie or one searching for new ideas

for lesson plans. With 75 chapters, divided into 14 sections, everything the oil painting
teacher needs to know is covered, whether in context of an art institution or teaching
privately.A preliminary chapter offers a comprehensive guide to the art materials
required for oil painting, enabling the teacher to offer students advice on what to buy
and how to save money. The next section covers students' needs, explaining multisensory lesson planning, writing the individual learning plan, motivating students,
differentiating the art activities and making provisions for students with special
needs.The third section prepares the teacher to teach, giving clear information on
writing objectives, designing a coherent scheme of work, conducting assessments and
writing briefs. Essential learning theories such as Bloom's Classifications of Thought,
Ausubel's Subsumption Theory and strategic use of Behaviourism and Cognitivism
within the class are also explained.The main body of the book gives ideas for around
60 lesson plans, beginning with ideas for preliminary lessons that underpin painting,
moving on to colour use and oil painting techniques. Ideas for teaching landscape art,
still life art, alfresco painting and life painting ensure the art teacher will find lesson
plans to fit most modules. Finally, the book offers guidance on presenting artwork for
assessment.With plenty of colour images and easy to read format, this book offers the
busy teacher snap ideas for lessons to suit the class and the curriculum.Book statistics:
45,000 words, 212 pages filled with colour illustrations.5.5inx8.5in (140mmx220mm)
Techniques of the Impressionists Anthea Callen 2005-03 Including over 200 specially

commissioned photographs, this guide to Impressionist art reveals the techniques used
by some of the greatest artists in order to create their works.
The Art of Impressionism Anthea Callen 2000-01-01 "Drawing on scientific studies of
pigments and materials, artists' treatises, colourmen's archives, and contemporary and
modern accounts, Anthea Callen demonstrates how raw materials and paintings are
profoundly interdependent. She analyses the material constituents of oil painting and
the complex processes of 'making' entailed in all aspects of artistic production,
discussing in particular oil painting methods for landscapists and the impact of plein air
light on figure painting, studio practice and display. Insisting that the meanings of
paintings are constituted by and within the cultural matrices that produced them, Callen
argues that the real 'modernity' of the Impressionist enterprise lies in the painters'
material practices."--BOOK JACKET.
Seurat: Drawings 90 Colour Plates Maria Peitcheva 2015-09-30 An important PostImpressionist French painter, Georges Seurat moved away from the apparent
spontaneity and rapidity of Impressionism and developed a structured, more
monumental art to depict modern urban life. Seurat studied avant-garde painting
techniques, especially Impressionism and the latest scientific theories pertaining to light
and color. From 1885 to 1886 he developed the divisionist depicting. This new style,
which consisted of systematically applied small touches of un-modulated color, was
based on contemporary optical theories of color relationships. For several of his large

compositions, Seurat painted many small studies. For his study drawings hee used
black Conté crayon to create gradations of tone on the textured paper, achieving
effects akin to those in his pointillist paintings, in which he juxtaposed dots of pure
colors that blended optically to produce another color.
Paint with the Impressionists Jonathan Stephenson 2019-04 In this innovative
approach to Impressionism and its methods, Jonathan Stephenson's instruction
enables amateurs the world over to paint like the Impressionists. Vibrantly illustrated in
colour throughout, both with well-known works of art and step-by-step examples, the
book shows how the masters achieved their diverse effects and how their ideas and
styles can be adapted to today's tastes. Sections on the artists provide fascinating
insights into individual techniques: learn how Monet produced his oil colour sketches, or
how Sisley created his atmospheric landscapes. With an introduction providing the
historical background to Impressionism, and a comprehensive section on artists'
materials, this is a highly practical book that will appeal both to beginners and more
experienced artists, as well as to the many thousands of of people inspired by the
brilliance and beauty of Impressionist painting.
Variations on the Canon Robert Curry 2008 Masterful essays honoring the great pianist
and critic Charles Rosen, on masterpieces from Bach and Beethoven to Chopin, Verdi,
and Stockhausen.
Colours of Impressionism: Masterpieces from the Musée d’Orsay Paul Perrin 2018-01-

31 One of the great innovations of the Impressionists was their radical use of colour:
their application of strokes of complementary or contrasting hues captured the shifting
effects of light and foregrounded the nature of vision. Using colour as the lens through
which to magnify the movement’s intricacies, this catalogue sweeps us from Manet’s
rich blacks, through green and blue landscapes of Monet and Cézanne, to the
sensuous pinks of Renoir. Along this journey, scientific discoveries and emerging
definitions of modernity are explored, illuminating the profound innovations of the
Impressionists and the shifting preconceptions of their art.
Erin Hanson Open-Impressionism Erin Hanson 2016-02-28 Experience the
contemporary impressionist landscape paintings of modern artist Erin Hanson.
The Work of Art Anthea Callen 2015-02-15 In The Work of Art, Anthea Callen analyzes
the self-portraits, portraits of fellow artists, photographs, prints, and studio images of
prominent nineteenth-century French Impressionist painters, exploring the emergence
of modern artistic identity and its relation to the idea of creative work. Landscape
painting in general, she argues, and the “plein air” oil sketch in particular were the key
drivers of change in artistic practice in the nineteenth century—leading to the
Impressionist revolution. Putting the work of artists from Courbet and Cézanne to
Pissaro under a microscope, Callen examines modes of self-representation and
painting methods, paying particular attention to the painters’ touch and mark-making.
Using innovative methods of analysis, she provides new and intriguing ways of

understanding material practice within its historical moment and the cultural meanings it
generates. Richly illustrated with 180 color and black-and-white images, The Work of
Art offers fresh insights into the development of avant-garde French painting and the
concept of the modern artist.
Oil Painting Techniques and Materials Harold Speed 2012-04-24 Stimulating,
informative guide by noted teacher covers painting technique, painting from life,
materials — paints, varnishes, oils and mediums, grounds, etc. — a painter's training,
more. 64 photos. 5 line drawings.
How to Paint Like the Impressionists Susie Hodge 2004-08-17 Impressionism has
captured the imagination of people the world over since its first exhibition in Paris in
1874. People have long sought to understand how and why the Impressionists created
their paintings and how their techniques might be replicated. Susie Hodge reveals the
answers to these questions by assessing the techniques and styles of the great
masters of Impressionism and showing how artists today can use their methods. An
informative introduction explains how the Impressionist movement came about,
explores its historical context, and defines the style and inspiration of the artists
involved. The heart of the book, however, focuses on eight major Impressionist
painters -- Monet, Pissarro, Renoir, Cassatt, Degas, Cezanne, Seurat and Van Gogh -revealing how they worked and analyzing their well-known paintings. Each case
includes step-by-step demonstrations that show the reader exactly how to re-create

Impressionist painting details in appropriate style.
Monet Tasha Stamford 2021-02-25 Monet is familiar to millions of people the world
over. His works are much loved and admired so it’s almost inconceivable to imagine
that at the time he produced his first works, Monet enraged critics and the public alike.
At times, the light Monet achieved in his paintings was almost the subject itself. The
light enhanced the works and gave Monet’s paintings a photographic quality, despite
the “impression” of the subject of the piece. It was these impressions – rather than the
subjects or themes – that established Monet as a revolutionary artist. Monet was the
founder of the Impressionist movement and worked across more than six decades, to
the point of obsession, to produce one of the largest volumes of oeuvres the world had
ever seen. The Impressionists were keen to eliminate the color black from their palettes
and encouraged this practice at every opportunity. It brought about a new color theory,
which emphasized the presence of color, within shadows, and they worked to the rule
that there was no black in nature, and therefore, it should not be included in their
paintings. Monet is widely regarded as the forerunner of French Impressionism. Monet
was keen for a move away from realism and the traditional oil painting techniques of
the 19th century. It was early in his career that Monet created a style that focused on
the light in shadows. This study of natural light was the focus of his first “Impressionist”
painting, Impression, Sunrise (1872), which came to represent the new art movement
taking shape. Louis Leroy, a critic who viewed the painting, was unsympathetic to the

developments taking place in art toward the end of the 19th century and called the work
an “impression.” It was meant to ridicule Monet’s work (and the work of his peers in
general), however, it led to the naming of one of the most exciting movements and
phases in art history – Impressionism.
Camille Pissarro Christoph Becker 1999 Studying the effects of light, climate, and the
seasons, Camille Pisarro experimented with art theory and technique, and fused a
distinctive style that remained his own within the larger style of Impressionism. This
publication presents Pisarro's oeuvre in all its thematic and artistic diversity. It is a
spectrum which extends from the coloristic masterpieces of his early years, especially
his landscapes, through to his later, equally famous views of Rouen and Paris, and
includes a diversity of subject matter as seen in his portraits, still lifes, market scenes
and representations of everyday peasant life.
Impressionism John House 2004-01-01 A new perspective on Impressionist art that
offers revealing, fresh interpretations of familiar paintings In this handsome book, a
leading authority on Impressionist painting offers a new view of this admired and
immensely popular art form. John House examines the style and technique, subject
matter and imagery, exhibiting and marketing strategies, and social, political, and
ideological contexts of Impressionism in light of the perspectives that have been
brought to it in the last twenty years. When all of these diverse approaches are taken
into account, he argues, Impressionism can be seen as a movement that challenged

both artistic and political authority with its uncompromisingly modern subject matter and
its determinedly secular worldview. Moving from the late 1860s to the early 1880s,
House analyzes the paintings and career strategies of the leading Impressionist artists,
pointing out the ways in which they countered the dominant conventions of the
contemporary art world and evolved their distinctive and immediately recognizable
manner of painting. Focusing closely on the technique, composition, and imagery of the
paintings themselves and combining this fresh appraisal with recent historical studies of
Impressionism, House explores how pictorial style could generate social and political
meanings and opens new ways of looking at this luminous art.
A Theory of the Tache in Nineteenth-Century Painting Dr Øystein Sjåstad 2014-07-25
Without question, the tache (blot, patch, stain) is a central and recurring motif in
nineteenth-century modernist painting. Manet's and the Impressionists’ rejection of
academic finish produced a surface where the strokes of paint were presented directly,
as patches or blots, then indirectly as legible signs. Cézanne, Seurat, and Signac
painted exclusively with patches or dots. Through a series of close readings, this book
looks at the tache as one of the most important features in nineteenth-century
modernism. The tache is a potential meeting point between text and image and a pure
trace of the artist’s body. Even though each manifestation of tacheism generates its
own specific cultural effects, this book represents the first time a scholar has looked at

tacheism as a hidden continuum within modern art.
A Companion to Impressionism André Dombrowski 2024-02-27 A Companion to
Impressionism Presenting an expansive view of the study of Impressionism, this
pioneering volume breaks new thematic ground while also reconsidering questions
concerning the defini-tion, chronology, and membership of the impressionist movement.
In 34 original essays from established and emerging scholars, this collection offers a
diverse range of developing topics and new critical approaches to the interpretation of
impressionist art. Focusing on the 1860s to 1890s, A Companion to Impressionism
explores artists who are well-represented in impressionist studies, including Monet,
Renoir, Degas, and Cassatt, as well as Morisot, Caillebotte, Bazille, and other
significant yet lesser-known artists. The essays cover a wide variety of methodologies
in addressing such topics as Impressionism’s global predominance at the turn of the
20th century, the relationship between Impressionism and the emergence of new
media, the materials and techniques of the Impressionists, as well as the movement’s
exhibition and reception history. This innovative volume also includes new discussions
of modern identity in Impressionism in the contexts of race, nationality, gender, and
sexuality and through its explorations of the international reach and influence of
Impressionism. Part of the acclaimed Wiley Blackwell Companions to Art History series,
this important addition to scholarship in this field stands as the 21st century’s first major
and large-scale academic reassessment of Impressionism. Featuring essays by

academics, curators, and conservators from around the world, including those from
France, Germany, the United States, the United Kingdom, Japan, Turkey, and
Argentina, this is an invaluable text for students and scholars studying Impressionism
and late 19th-century European art, Post-Impressionism, modern art, and modern
French cultural history.
Realism in the Age of Impressionism Marnin Young 2015-07-24 The late 1870s and
early 1880s were watershed years in the history of French painting. As outgoing
economic and social structures were being replaced by a capitalist, measured time,
Impressionist artists sought to create works that could be perceived in an instant,
capturing the sensations of rapidly transforming modern life. Yet a generation of artists
pushed back against these changes, spearheading a short-lived revival of the Realist
practices that had dominated at mid-century and advocating slowness in practice,
subject matter, and beholding. In this illuminating book, Marnin Young looks closely at
five works by Jules Bastien-Lepage, Gustave Caillebotte, Alfred-Philippe Roll, JeanFrançois Raffaëlli, and James Ensor, artists who shared a concern with painting and
temporality that is all but forgotten today, having been eclipsed by the ideals of
Impressionism. Young’s highly original study situates later Realism for the first time
within the larger social, political, and economic framework and argues for its centrality
in understanding the development of modern art.
The Power of Color Marcia B. Hall 2019-01-01 This beautifully illustrated volume

explores the history of color across five centuries of European painting, unfolding layers
of artistic, cultural, and political meaning through a deep understanding of technique.
Painting Like the Impressionists Bruce Yardley 2021-07-26 Impressionism, an art
movement pioneered by a handful of avant-garde painters based in Paris in the 1870s,
gave academic oil painting a vivacity and spontaneity it had previously lacked, and
remains to this day the single most popular style of art for gallery-goers and amateur
painters alike. This elegantly-written book, by a professional artist and scholar, is both
an instructional guide to incorporating Impressionist techniques into your own painting,
and an illuminating investigation into how those first Impressionists actually painted
their pictures. As such, it will fascinate both the painter and the art historian. This new
book provides detailed advice on paints, brushes and canvas, as used by the original
Impressionists and still widely available today. It discusses the process of making an
Impressionist painting from initial vision to final completion and analyses the role of
composition, light and tone, colour and paint handling. Finally, it gives an overview of
the subject matter most closely associated with the Impressionists.
Paint Like Monet James Heard 2006-08-01 Monet's revolutionary approach to painting
allowed a new understanding of light, composition, and form. By exploring how his
paintings were conceived, constructed, and executed, aspiring artists can broaden their
technical knowledge and vastly expand their creative horizons. The first in a new series
of instructional books, Paint Like Monet takes the reader on a guided journey through

the artist's methods, tools, materials, and techniques. Step-by-step exercises and
detailed explanations of composition and context are complemented by ideas on
developing a personal style and tips on how to check and improve a painting in
progress. This hands-on encounter with Impressionist theory is rich with insight and
inspiration for anyone interested in art-offering a master class with one of history's
greatest artists.
Cezanne and the End of Impressionism Richard Shiff 2014-12-15 Drawing on a broad
foundation in the history of nineteenth-century French art, Richard Shiff offers an
innovative interpretation of Cézanne's painting. He shows how Cézanne's style met the
emerging criteria of a "technique of originality" and how it satisfied critics sympathetic to
symbolism as well as to impressionism. Expanding his study of the interaction of
Cézanne and his critics, Shiff considers the problem of modern art in general. He
locates the core of modernism in a dialectic of making (technique) and finding
(originality). Ultimately, Shiff provides not only clarifying accounts of impressionism and
symbolism but of a modern classicism as well.
Paul Signac and Color in Neo-impressionism Floyd Ratliff 1992 Paul Signac and Color
in Neo-Impressionism is a groundbreaking examination of the artistic technique of
"divisionism" in terms of modern scientific theory of color. Truly interdisciplinary in his
approach, Floyd Ratliff treats the evolution of both color theory and artistic practice in
an integrated way. Signac was the principal advocate for the new movement launched

by Georges Seurat in the 1880s. The book is handsomely illustrated with both NeoImpressionist paintings and scientific drawings and diagrams. Ratliff's five-part essay
provides an extended introduction to a translation of Signac's monograph, From
Eugene Delacroix to Neo-Impressionism, widely regarded as the basic document of the
movement, but never before available in English. This will be an invaluable reference
for scholars in art and design, as well as students of the psychology and
neurophysiology of color vision and those interested in the relation between the arts
and the sciences. Its clarity of style also makes it accessible to the general reader
interested in art history, painting, or the perception of color, particularly with its glossary
of technical and art terms, index, and bibliography.
Critical Readings in Impressionism and Post-Impressionism Philip Nord 2007-03-15
The essays in this wide-ranging text capture the theoretical range and scholarly rigor of
criticism that has fundamentally transformed the study of French Impressionist and
Post-Impressionist art.
Impressionism Mark Powell-Jones 1994 The Impressionists were scorned by the
establishment during their lifetime, yet they are now among the most popular artists of
all time. This volume includes the work of some of the best known, including Monet,
Pissarro, Manet, Degas, Sisley, Cezanne, Renoir, and Van Gogh. The text touches on

painting techniques, light, subject matter and photography.
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