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The Buddha in Lanna Angela S. Chiu 2017-03-31 For centuries, wherever Thai Buddhists have made their homes,
statues of the Buddha have provided striking testament to the role of Buddhism in the lives of the people. The Buddha in
Lanna offers the first in-depth historical study of the Thai tradition of donation of Buddha statues. Drawing on palm-leaf
manuscripts and inscriptions, many never previously translated into English, the book reveals the key roles that Thai
Buddha images have played in the social and economic worlds of their makers and devotees from the fifteenth to
twentieth centuries. Author Angela Chiu introduces stories from chronicles, histories, and legends written by monks in
Lanna, a region centered in today’s northern Thailand. By examining the stories’ themes, structures, and motifs, she
illuminates the complex conceptual and material aspects of Buddha images that influenced their functions in Lanna
society. Buddha images were depicted as social agents and mediators, the focal points of pan-regional political-religious
lineages and rivalries, indeed, as the very generators of history itself. In the chronicles, Buddha images also unified the
Buddha with the northern Thai landscape, thereby integrating Buddhist and local conceptions of place. By comparing Thai
Buddha statues with other representations of the Buddha, the author underscores the contribution of the Thai evidence to
a broader understanding of how different types of Buddha representations were understood to mediate the “presence” of
the Buddha. The Buddha in Lanna focuses on the Thai Buddha image as a part of the wider society and history of its
creators and worshippers beyond monastery walls, shedding much needed light on the Buddha image in history. With its
impressive range of primary sources, this book will appeal to students and scholars of Buddhism and Buddhist art history,
Thai studies, and Southeast Asian religious studies.
Buddhist Remains in Andhra and the History of Andhra Between 225 and 610 A.D. K. R. Subramanian 1989
The Global Connections of Gandha?ran Art Wannaporn Rienjang 2020-09-02 Gandh?ran art is often regarded as the
epitome of cultural exchange in antiquity. The ancient region of Gandh?ra, centred on what is now the northern tip of
Pakistan, has been called the ‘crossroads of Asia’. The Buddhist art produced in and around this area in the first few
centuries AD exhibits extraordinary connections with other traditions across Asia and as far as the Mediterranean. Since
the nineteenth century, the Graeco-Roman associations of Gandh?ran art have attracted particular attention. Classically
educated soldiers and administrators of that era were astonished by the uncanny resemblance of many works of
Gandh?ran sculpture to Greek and Roman art made thousands of miles to the west. More than a century later we can
recognize that the Gandh?ran artists’ appropriation of classical iconography and styles was diverse and extensive, but the
explanation of this ‘influence’ remains puzzling and elusive. The Gandh?ra Connections project at the University of
Oxford’s Classical Art Research Centre was initiated principally to cast new light on this old problem. This volume is the
third set of proceedings of the project’s annual workshop, and the first to address directly the question of cross-cultural
influence on and by Gandh?ran art. The contributors wrestle with old controversies, particularly the notion that Gandh?ran
art is a legacy of Hellenistic Greek rule in Central Asia and the growing consensus around the important role of the Roman
Empire in shaping it. But they also seek to present a more complex and expansive view of the networks in which
Gandh?ra was embedded. Adopting a global perspective on the subject, they examine aspects of Gandh?ra’s
connections both within and beyond South Asia and Central Asia, including the profound influence which Gandh?ran art
itself had on the development of Buddhist art in China and India.
The Return of the Buddha Himanshu Prabha Ray 2014-08-07 The Return of the Buddha traces the development of
Buddhist archaeology in colonial India, examines its impact on the reconstruction of India’s Buddhist past, and the making
of a public and academic discourse around these archaeological discoveries. The book discusses the role of the state and
modern Buddhist institutions in the reconstitution of national heritage through promulgation of laws for the protection of
Buddhist monuments, acquiring of land around the sites, restoration of edifices, and organization of the display and
dissemination of relics. It also highlights the engagement of prominent Indian figures, such as Nehru, Gandhi, Ambedkar,
and Tagore, with Buddhist themes in their writings. Stressing upon the lasting legacy of Buddhism in independent India,
the author explores the use of Buddhist symbols and imagery in nation-building and the making of the constitution, as also
the recent efforts to resurrect Buddhist centers of learning such as Nalanda. With rich archival sources, the book will
immensely interest scholars, researchers and students of modern Indian history, culture, archaeology, Buddhist studies,

and heritage management.
The Thousand and One Lives of the Buddha Bernard Faure 2022-08-31 Praise for the French edition "This is a book that
should be read by all those who are interested, whether near or far, in Buddhism, its history and its interpretations. . . .
[Faure] proposes considering the 'Life of the Buddha' as a kind of treasure that never ceases to be reinvented and
experienced, from story to story, from language to language, from culture to culture." --Roger-Pol Droit, Le Monde Many
biographies of the Buddha have been published in the last 150 years, and all claim to describe the authentic life of the
historical Buddha. This book, written by one of the leading scholars of Buddhism and Japanese religion, starts from the
opposite assumption and argues that we do not yet possess the archival and archeological materials required to compose
such a biography: All we have are narratives, not facts. Yet traditional biographies have neglected the literary,
mythological, and ritual elements in the life of the Buddha. Bernard Faure aims to bridge this gap and shed light on a
Buddha that is not historical but has constituted a paradigm of practice and been an object of faith for 2,500 years. The
Thousand and One Lives of the Buddha opens with a criticism of the prevalent historicism before examining the
mythological elements in a life of the Buddha no longer constrained by an artificial biographical framework. Once the
search for the "historical Buddha" is abandoned, there is no longer any need to limit the narrative to early Indian stories.
The life--or lives--of the Buddha, as an expression of the creative imaginations of Buddhists, developed beyond India over
the centuries. Faure accordingly shifts his focus to East Asia and, more particularly, to Japan. Finally, he examines recent
developments of the Buddha's life in not only Asia but also the modern West and neglected literary genres such as
science fiction.
The Origin of the Buddha Image Ananda Kentish Coomaraswamy 1972
Behold the Buddha James C. Dobbins 2020-03-31 Images of the Buddha are everywhere—not just in temples but also in
museums and homes and online—but what these images mean largely depends on the background and circumstance of
those viewing them. In Behold the Buddha, James Dobbins invites readers to imagine how premodern Japanese
Buddhists understood and experienced icons in temple settings long before the advent of museums and the internet.
Although widely portrayed in the last century as visual emblems of great religious truths or as exquisite works of Asian art,
Buddhist images were traditionally treated as the very embodiment of the Buddha, his palpable presence among people.
Hence, Buddhists approached them as living entities in their own right—that is, as awakened icons with whom they could
interact religiously. Dobbins begins by reflecting on art museums, where many non-Buddhists first encounter images of
the Buddha, before outlining the complex Western response to them in previous centuries. He next elucidates images as
visual representations of the story of the Buddha’s life followed by an overview of the physical attributes and symbolic
gestures found in Buddhist iconography. A variety of Buddhas, Bodhisattvas, and other divinities commonly depicted in
Japanese Buddhism is introduced, and their “living” quality discussed in the context of traditional temples and Buddhist
rituals. Finally, other religious objects in Japanese Buddhism—relics, scriptures, inscriptions, portraits of masters, and
sacred sites—are explained using the Buddhist icon as a model. Dobbins concludes by contemplating art museums
further as potential sites for discerning the religious character of Buddhist images. Those interested in Buddhism generally
who would like to learn more about its rich iconography—whether encountered in temples or museums—will find much in
this concise, well-illustrated volume to help them “behold the Buddha.”
Tibetan Book of the Dead W. Y. Evans-Wentz 2020-11-18 Derived from a Buddhist funerary text, this famous volume's
timeless wisdom includes instructions for attaining enlightenment, preparing for the process of dying, and moving through
the various stages of rebirth.
Norton Anthology of World Religions Cunningham, Lawrence S 2015-02-18
This magisterial Norton Anthology, edited by world-renowned scholars, offers a portable library of more than 1,000
primary texts from the world’s major religions. To help readers encounter strikingly unfamiliar texts with pleasure;
accessible introductions, headnotes, annotations, pronouncing glossaries, maps, illustrations and chronologies are
provided. For readers of any religion or none, The Norton Anthology of World Religions opens new worlds that, as Miles
writes, invite us "to see others with a measure of openness, empathy, and good will..."
Unprecedented in scope and approach, The Norton Anthology of World Religions: Christianity brings together over 150
texts from the Apostolic Era to the New Millennium. The volume features Jack Miles’s illuminating General
Introduction—“How the West Learned to Compare Religions”—as well as Lawrence S. Cunningham’s “The Words and the
Word Made Flesh,” a lively primer on the history and core tenets of Christianity.

Sri Lanka and South-East Asia W. M. Sirisena 1978-01-01
If You Meet the Buddha on the Road Michael K. Jerryson 2018 This book addresses the religious treatment of violence. In
order to pursue an understanding of the relationship between Buddhism and violence, it is important to first explore how
Buddhist scriptures and followers understand violence. The author explores the ways in which Buddhists invoke, support,
or justify war, conflict, state violence, and gender discrimination. In addition, the book examines the ways in which
Buddhists address violence as military chaplains, cope with violence in a conflict zone, and serve as witnesses of
blasphemy to Buddhist doctrine and Buddha images.--Publisher's description.
Curators of the Buddha Donald S. Lopez Jr. 1995-08-15 A critical history of the study of Buddhism in the West,
incorporating insights of colonial and post-colonial cultural studies. Social, political and cultural conditions that have
shaped the course of Buddhist studies are discussed.
AKASHVANI Publications Division (India),New Delhi 1959-09-13 "Akashvani" (English ) is a programme journal of ALL
INDIA RADIO ,it was formerly known as The Indian Listener.It used to serve the listener as a bradshaw of broadcasting

,and give listener the useful information in an interesting manner about programmes, who writes them,take part in them
and produce them along with photographs of performing artists.It also contains the information of major changes in the
policy and service of the organisation. The Indian Listener (fortnightly programme journal of AIR in English) published by
The Indian State Broadcasting Service,Bombay ,started on 22 december, 1935 and was the successor to the Indian
Radio Times in english, which was published beginning in July 16 of 1927. From 22 August ,1937 onwards, it used to
published by All India Radio,New Delhi.In 1950,it was turned into a weekly journal. Later,The Indian listener became
"Akashvani" (English ) in January 5, 1958. It was made a fortnightly again on July 1,1983. NAME OF THE JOURNAL:
Akashvani LANGUAGE OF THE JOURNAL: English DATE,MONTH & YEAR OF PUBLICATION: 13-09-1959
PERIODICITY OF THE JOURNAL: Weekly NUMBER OF PAGES: 48 VOLUME NUMBER: Vol. XXIV, No. 37.
BROADCAST PROGRAMME SCHEDULE PUBLISHED(PAGE NOS): 9-46 ARTICLE: 1. The Managing Agency 2. The
Philosopher 3. Stories In Stone: Buddha AUTHOR: 1. Pritam Singh 2. Ramaswamy Iyer 3. Dr. Moti Chandra KEYWORDS
: Malpractices, Abstract theory, smaller world, The mahayana,his followers Document ID : APE-1959-(J-D)-Vol-II-11
Prasar Bharati Archives has the copyright in all matter published in this and other AIR journals.For reproduction previous
permission is essential.
The Art of South and Southeast Asia Steven Kossak 2001 Presents works of art selected from the South and Southeast
Asian and Islamic collection of The Metropolitan Museum of Art, lessons plans, and classroom activities.
Miscellanies about the Buddha Image Association of South Asian Archaeologists in Western Europe. International
Conference 2008 Eight papers which take various archaeoligal and art historical approaches to the study of
representations of the Buddha, and the changes which took place in the development of his representation.
The Art of Gandhara in the Metropolitan Museum of Art Metropolitan Museum of Art (New York, N.Y.) 2007-01-01
Empires of Faith in Late Antiquity Ja? Elsner 2020-03-19 Explores the problems for studying art and religion in Eurasia
arising from ancestral, colonial and post-colonial biases in historiography.
Absence of the Buddha Image in Early Buddhist Art Kanoko Tanaka 1998 Dr. Tanaka, For The First Time Ever, Explores
The Absence Of The Buddha-Image In Early Buddhist Art. Applying The Motif Of The Empty Throne , She Undertakes A
Comparative Study Of Buddhism And Other Religions.
The Origin of the Buddha Image & Elements of Buddhist Iconography Ananda Kentish Coomaraswamy 2006 Two
foundational texts, enhanced by a third, "The Nature of Buddhist Art," are concerned not only with providing a language
for reading the artistic and linguistic symbols for Buddhism, but also show how these symbols are conducive to self
realization, which is the aim of all sacred art. Providing a schema of what is of the utmost value in all the world's great
spiritual traditions as they pertain to transforming the understanding life and the spiritual process, clear expositions on the
significance of the most profound Buddhist symbols are offered, including the poses, the Lotus (the ground of
manifestation), the Bodhi Tree (the Tree of Life synonymous with all existence), and the Wheel (the operation of
principles). The portrayal of the "Kingdom of Heaven Within" in Buddhist etymology, iconography, and metaphysics is
explored, and this whole cosmology—which would appear to be outward—is revealed to be located within the human
heart itself. This work demonstrates that art is not solely for instruction or visual/mental pleasure, but intends to liberate
the beholder from the restless activity that obscures reality and inhibits inner peace.
The Origins of Buddhist Monastic Codes in China Yifa 2002-01-01 The Origins of Buddhist Monastic Codes in China
contains the first complete translation of China's earliest and most influential monastic code. The twelfth-century text
Chanyuan qinggui (Rules of Purity for the Chan Monastery) provides us with a wealth of detail on all aspects of life in
public Buddhist monasteries during the Sung (960-1279). Part One consists of Yifa's overview of the development of
monastic regulations in Chinese Buddhist history, a biography of the text's author, and an analysis of the social and
cultural context of premodern Chinese Buddhist monasticism. Of particular importance are the interconnections made
between Chan traditions and the dual heritages of Chinese culture and Indian Buddhist Vinaya. Although much of the
text's source material is traced directly to the Vinayas and the works of the Vinaya advocate Daoan (312-385) and the Lu
master Daoxuan (596-667), the Chanyuan qinggui includes elements foreign to the original Vinaya texts - elements
incorporated from Chinese governmental policies and traditional Chinese etiquette. Following the translator's overview is a
complete translation of the text, extensively annotated.
Buddha of the Future Nandana C??ivo?gs 1994 Focusing on an extraordinary eighth-century statue of Maitreya, the
Buddha of the Future, excavated in north central Thailand in 1964, this volume provides an overview of Buddhist art in
Southeast Asia from the seventh to ninth centuries.
History of Early Stone Sculpture at Mathura Sonya Rhie Quintanilla 2007 This volume provides the first comprehensive
chronology of the earliest known stone sculptures from the north Indian city of Mathura. It includes new evidence for the
reattribution of objects, emergence of the anthropomorphic Buddha image, and predominance of a heterodox sect of
Jainism.
Becoming the Buddha Donald K. Swearer 2020-08-04 Becoming the Buddha is the first book-length study of a key ritual
of Buddhist practice in Asia: the consecration of a Buddha image or "new Buddha," a ceremony by which the Buddha
becomes present or alive. Through a richly detailed, accessible exploration of this ritual in northern Thailand, an
exploration that stands apart from standard text-based or anthropological approaches, Donald Swearer makes a major
contribution to our understanding of the Buddha image, its role in Buddhist devotional life, and its relationship to the
veneration of Buddha relics. Blending ethnography, analysis, and Buddhist texts related to this mimetic reenactment of the
night of the Buddha's enlightenment, he demonstrates that the image becomes the Buddha's surrogate by being invested
with the Buddha's story and charged with the extraordinary power of Buddhahood. The process by which this
transformation occurs through chant, sermon, meditation, and the presence of charismatic monks is at the heart of this
book. Known as "opening the eyes of the Buddha," image consecration traditions throughout Buddhist Asia share much in

common. Within the cultural context of northern Thailand, Becoming the Buddha illuminates scriptural accounts of the
making of the first Buddha image; looks at debates over the ritual's historical origin, at Buddhological insights achieved,
and at the hermeneutics of absence and presence; and provides a thematic comparison of several Buddhist traditions.
The Origin of the Buddha Image Ananda K. Coomaraswamy 2001
In the Buddha's Words Bodhi 2005-07-28 The works of the Buddha can feel vast, and it is sometimes difficult for even
longtime students to know where to look, especially since the Buddha never explicitly defined the framework behind his
teachings. Designed to provide just such a framework, In the Buddha's Words is an anthology of the Buddha's works that
has been specifically compiled by a celebrated scholar and translator. For easy reference, the book is arrayed in ten
thematic sections ranging from "The Human Condition" to "Mastering the Mind" to "The Planes of Realization." Each
section comes with introductions, notes, and essays to help beginners and experts alike draw greater meaning from the
Buddha's words. The book also features a general introduction by the author that fully lays out how and why he has
arranged the Buddha's teachings in this volume. This thoughtful compilation is a valuable resource for both teachers and
those who want to read the Buddha on their own.
Perspectives On Indian Poetry In English M.K. Naik 1984 ----------The Future of the Bamiyan Buddha Statues Masanori Nagaoka 2020-12-07 This Open Access book explores heritage
conservation ethics of post conflict and provides an important historical record of the possible reconstruction of the
Bamiyan Buddha statues, which was inscribed in the UNESCO World Heritage List in Danger in 2003 as “Cultural
Landscape and Archaeological Remains of the Bamiyan Valley”. With the condition that most surface of the original
fragments of the Buddha statues were lost due to acts of deliberate destruction, this publication explores a reference point
for conservation practitioners and policy makers around the world as they consider how to respond to on-going acts of
destruction of cultural heritage. Whilst there has been an emerging debate to the ethics and nature of heritage
reconstruction, this volume provides a plethora of ideas and approaches concerning the future treatment of the Bamiyan
Buddha statues. It also addresses a number of fundamental questions on potential heritage reconstruction: how it will be
done; who will decide; and what it should be done for. Moreover when it comes to the inscribed World Heritage properties,
how can reconstructed heritage using non-original materials be considered to retain authenticity? With a view to serving
as a precedent for potential decisions taken elsewhere in the world for cultural properties impacted by acts of violence and
destruction, this volume introduces academic researches, experiences and observations of heritage conservation theory
and practice of heritage reconstruction. It also addresses the issue not merely from the point of a material conservation
philosophy but within the context of holistic strategies for the protection of human rights and promotion of peace building.
A Companion to Korean Art J. P. Park 2020-08-11 The only college-level publication on Korean art history written in
English Korean pop culture has become an international phenomenon in the past few years. The popularity of the nation’s
exports—movies, K-pop, fashion, television shows, lifestyle and cosmetics products, to name a few—has never been
greater in Western society. Despite this heightened interest in contemporary Korean culture, scholarly Western
publications on Korean visual arts are scarce and often outdated. A Companion to Korean Art is the first academicallyresearched anthology on the history of Korean art written in English. This unique anthology brings together essays by
renowned scholars from Korea, the US, and Europe, presenting expert insights and exploring the most recent research in
the field. Insightful chapters discuss Korean art and visual culture from early historical periods to the present. Subjects
include the early paintings of Korea, Buddhist architecture, visual art of the late Chos?n period, postwar Korean Art, South
Korean cinema, and more. Several chapters explore the cultural exchange between the Korean peninsula, the Chinese
mainland, and the Japanese archipelago, offering new perspectives on Chinese and Japanese art. The most
comprehensive survey of the history of Korean art available, this book: Offers a comprehensive account of Korean visual
culture through history, including contemporary developments and trends Presents two dozen articles and numerous high
quality illustrations Discusses visual and material artifacts of Korean art kept in various archives and collections worldwide
Provides theoretical and interpretive balance on the subject of Korean art Helps instructors and scholars of Asian art
history incorporate Korean visual arts in their research and teaching The definitive and authoritative reference on the
subject, A Companion to Korean Art is indispensable for scholars and academics working in areas of Asian visual arts,
university students in Asian and Korean art courses, and general readers interested in the art, culture, and history of
Korea.
An Archaeological History of Indian Buddhism Lars Fogelin 2015 ""Examines Indian Buddhism from its origins in c. 500
BCE, through its ascendance in the first millennium CE and subsequent decline in mainland South Asia by c. 1400 CE"-Provided by publisher"-Elements of Hindu Iconography T. A. Gopinatha Rao 1985 This treatise is an early attempt for a diligent search into the
origin, descriptions, symbols, mythological background, meaning and moral aims of Hindu images. The book is in two
volumes, each volume again in two parts. Vol. I, Part I contains a long Introduction discussing among other things the
origin of Hindu image worship in India, explanatory description of the terms employed in the work, Ganapati, Visnu and his
major and minor avataras and manifestations, Garuda and Ayudha-Purushas or personified images of the weapons and
emblems held by gods. Vol. I, Part II deals with Aditya and Nava Grahas (nine planets) and their symbolic features and
images worshipped, Devi (Goddesses), Parivara-devatas, and measurement of proportions in images. Vol. II, Part I
begins with an Introduction discussing the cult of Siva which is followed by such important topics as Siva, Lingas,
Lingodbhavamurti, Chandrasekharamurti, Pasupatamurti and Raudrapasupatamurti, other Ugra forms of Siva,
Dakshinamurti, Kankalamurti and Bhikshatanamurti, and other important aspects of Siva. Vol. II, Part II contains
descriptions of Subrahmanya, Nandikesvara and Adhikaranandi, Chandesvara, Bhaktas, Arya or Hariharaputra,
Kshetrapalas, Brahma, the Dikpalakas, and demi-gods. In addition the book contains 5 Appendices including Sanskrit
texts of Parivaradevatah, Uttamadasatalavidhih and Pratimalaksanani. The treatment has been made interesting by

profuse illustrations, the two volumes containing as many as 282 photographs of sacred images.
Becoming the Buddha Donald K. Swearer 2004-02-15 The process by which this transformation occurs through chant,
sermon, meditation, and the presence of charismatic monks is at the heart of this book."--BOOK JACKET.
The Tämpi?avihras of Sri Lanka Kapila D. Silva 2021-07-06 The ?ämpi?avih?ras of Sri Lanka focuses on one distinctive
Buddhist architectural practice from pre-modern Sri Lanka – the construction of Buddha image-houses on elevated
wooden platforms supported by stone pillars. As a centre of Buddhism, Sri Lanka has a rich tradition of erecting Buddha
image-houses, the origin of which dates to the fifth century. Yet, the ?ämpi?avih?ra tradition only existed from the
thirteenth to the nineteenth centuries. The ?ämpi?avih?ra is an exceptional type of image-house, not only for its specific
timeframe and unique construction technology, but also for its complex architectural conception of the Buddhist worldview
and soteriology. Except for this period of Sri Lankan history, this architectural exemplar does not exist in anytime or
anywhere in the entire Buddhist world. This book examines the significant aspects of ?ämpi?avih?ra architecture and
documents some of the distinctive examples with an analysis of their architectural design and symbolic content. Richly
illustrated with photographs and drawings, the book is organized into two parts. The first part examines the significant
historical, cultural, and architectural aspects of ?ämpi?avih?ras in depth. The second part documents fifty of the distinctive
examples of ?ämpi?avih?ras in the country with an analysis of their architectural designs and symbolic content. Each
example is illustrated with architectural drawings of its plans, elevations, and sections along with photographs. The book
also includes a list of over 200 extant tämpi?avih?ras in the country. This book is the very first comprehensive
examination of the subject of tämpi?avih?ras published in any language and made available for a global audience. It
narrates the story of ?ämpi?avih?ras from a multidimensional perspective that involves architecture, anthropology,
archaeology, art history, geography, history, sociology, and theology. Consequently, it appeals to a vast array of
enthusiasts of these disciplines in addition to scholars in Asian studies, South Asian studies, Sri Lankan studies, and
Buddhist studies.
Records, Recoveries, Remnants and Inter-Asian Interconnections Anjana Sharma 2018-02-28 Records, Recoveries,
Remnants and Inter-Asian Interconnections: Decoding Cultural Heritage has its conceptual core the inter-regional
networks of Nalanda Mahavihara and its unique place in the Asian imaginary. The revival of Nalanda university in 2010 as
a symbol of a shared inter-Asian heritage is this collection’s core narrative. The multidisciplinary essays interrogate ways
in which ideas, objects, texts, and travellers have shaped — and in turn have been shaped by — changing global politics
and the historical imperative that underpins them. The question of what constitutes cultural authenticity and heritage
valuation is inscribed from positions that support, negate, or reframe existing discourses with reference to Southeast and
East Asia. The essays in this collection offer critical, scholarly, and nuanced views on the vexed questions of regional and
inter-regional dynamics, of racial politics and their flattening hegemonic discourses in relation to the rich tangible and
intangible heritage that defines an interconnected Asia.
A Companion to Asian Art and Architecture Rebecca M. Brown 2015-06-22 A Companion to Asian Art and Architecture
presents a collection of 26 original essays from top scholars in the field that explore and critically examine various aspects
of Asian art and architectural history. Brings together top international scholars of Asian art and architecture Represents
the current state of the field while highlighting the wide range of scholarly approaches to Asian Art Features work on
Korea and Southeast Asia, two regions often overlooked in a field that is often defined as India-China-Japan Explores the
influences on Asian art of global and colonial interactions and of the diasporic communities in the US and UK Showcases
a wide range of topics including imperial commissions, ancient tombs, gardens, monastic spaces, performances, and
pilgrimages.
The Evolution of the Buddha Image Asia Society 1976
Origins of the Early Buddhist Church Art Adris Banerji 1967
The Buddha of Suburbia Hanif Kureishi 2009-01-08 Winner of the Whitbread First Novel Award 'A wonderful novel. I doubt
I will read a funnier one, or one with more heart, this year, possibly this decade.' Angela Carter, Guardian The hero of
Hanif Kureishi's first novel is Karim, a dreamy teenager, desperate to escape suburban South London and experience the
forbidden fruits which the 1970s seem to offer. When the unlikely opportunity of a life in the theatre announces itself,
Karim starts to win the sort of attention he has been craving - albeit with some rude and raucous results. 'One of the best
comic novels of growing up, and one of the sharpest satires on race relations in this country that I've ever read.'
Independent on Sunday 'Brilliantly funny. A fresh, anarchic and deliciously unrestrained novel.' Sunday Times 'A
distinctive and talented voice, blithe, savvy, alive and kicking.' Hermione Lee, Independent
Elements of Buddhist Iconography Ananda Kentish Coomaraswamy 2009 Introduction, Part 1. Tree of Life, Earth Lotus
and Word Wheel; Part II: The Place of the Lotus-Throne; Notes, Plates
Vidyodaya 1984
The Buddha Image Yuvraj Krishan 1996 Illustrations: 247 b/w illustrations Description: This book deals with crucial though
controversial questions in Buddhist art: the origin of the Buddha image and the iconography of the Buddha images. The
earliest Buddhist art of Sanchi and Bharhut is aniconic : The Buddha is represented in symbols only. In the later Buddhist
art of Gandhara and Mathura, the Buddha is represented in human form: he is the principal subject of sculptural art. The
book seeks to explore the geographical area in which the image of the Buddha first emerged and whether the Buddhist
doctrines-Hinayana or Mahayana-had anything to do with this transformation. The Buddha image, as developed
eventually at Sarnath, became the model for the Buddha images in whole of Asia, south-east, central and eastern Asia.
The iconographic features of the Buddha image are superficially an aberration, being in apparent conflict with the doctrine.
The Buddha had cut off his hair at the time of his renunciation; the rules of the order enjoin that a monk must be tonsured
and must discard and eschew all riches. However, in his images, the Buddha has hair on his head; later he is also
endowed with a crown and jewels. After an exhaustive examination of the views of various scholars, the book answers

these questions and resolves the controversies on the basis of literary, numismatic and epigraphic sources. More
importantly it makes use of the valuable evidence from the contemporaneous Jaina art : Aniconism of early Jaina art and
the iconographic features of Jaina images. The implications of this study are also important : Does India owe idolatry to
Buddhism? Was this of foreign inspiration? Was the Buddha image fashioned after the Vedic Brahma and whether the
Buddha's usnisa and Buddhist art motifs are rooted in the Vedic tradition? The book is profusely illustrated and provides
rich and stimulating fare to students of Indian art in general and of Buddhist art in particular.
the-origin-of-the-buddha-image-elements-of-buddhist-iconography
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